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KAB Library and Residency (2020-), located in Kyojima, Sumida, has implemented
various cultural projects such as the Artists in Residency, workshops, and
exhibitions. It has been involved as a participating organisation in the {Sumida
Mukojima Expo), which has been developing in the area every year since 2020. This
year, the KAB project was held simultaneously as an international exchange project,
making the international programme more effective.

This year's programme is based on an artist-in-residence programme, inviting a
French/Swedish artist and a domestic artist to stay and work in the region. The
programme will also create opportunities for actual contact between people
through exhibitions, workshops, performances, artist talks and other offline-based

programmes.
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International artists from Japan and abroad have explored the northern area of
Sumida Ward, using renovated town factories and old houses as venues to
sublimate their works. A research-based programme to explore new forms of
expression through information exchange and interaction with local artists who
were also residents and leaders of the manufacturing industry. The aim was to
create a situation where all the residents naturally adopted a lifestyle with art by
holding several exchange programmes involving international exchange,
craftsmanship and resident participation.

The three artists presenting at the Sumida Expo 2022 were Léna Hiriartborde
(Marseille), Bjorn Bengtsson (Stockholm) and Nao Nishihara (Yokohama).

In May 2023, a performative art project by Miwako Hashimoto, an artist, was held
at the old Barbar, Kirakira Shopping Street, and she stayed D.D.A Contemporary
Arts, Marseille, for two weeks as s participant in a cultural exchange programme
between France and Tokyo.
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Labyrinth Tracing
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Sumida's Convictions

Léna Hiriartborde came to Japan as a kind
correspondent from D.D.A. Contemporary Art (DDA) in
Marseille. Shortly after her arrival, she gave a workshop
and presentation at the ex-KEIKOBA (gymnasium) art
space in Kyojima, Sumida. Participants were given a
white map in hand for two days on the 23rd (Fri) and
24th (Sat) of September 2022 and were asked to take
a picture of information that caught their attention to
share it in text form by taking a smartphone camera
picture or writing text. As the venue was renovated
from an old apartment to an art space with residential
facilities on the avenue, it was interesting to note that
the participants were divided into two groups: those
who crossed the main road and those who went
into the back alleys, which was interesting in terms
of understanding the structure of the town. The fact
that the participants were not simply photographing
objects or scenes proved that Kyojima has its charms.
It should also be added that they were bilingual and
multinational.

During her stay, her studio was in the
institution called KAB Library and Residency (KAB).
As a participating artist in the Sumida Expo 2022,
she held an open studio for a few weekends. Visitors
extract passages from KAB's collection that leave an
impression on them, and Léna translates them into
French using Al's translation function. The text is then
translated into Japanese again using Al. The Al then
translates the text into Japanese again, and a text that
differs from the original appears. The Al then creates
new sentences by connecting these digital errors with
the original corrections in the book. The final result was
the creation of a book from a different angle.

In the performance 'In the 15th Night, the 25th
hour' on the last day of the residency, Léna, a bit of a
‘wonder girl', was an appropriate figure for the Sumida
Labyrinth. Still, her final performance was a back-alley
tour with an audio guide leading the audience through
the city center in a poetry reading dedicated to the
moon. The performance was like a backstreet tour

o

L.éna Hiriartborde

of the city, with an audio guide leading the audience
through the streets. She was on the roof of a building
called CHAYA on the Kirakira Shopping Street in
Kyojima, from which she transmitted audio via wifi. The
audience walked through the alleyways of Kyojima,
listening to the audio and holding the earphones
that were distributed to their ears. The audio was a
French poem, which was not directly related to the
directions, and a Japanese digital voice, translated by
Al, alternating between the two. However, its route was
led down and was not led guided by an audio guide
but by illustrations of rabbits and the moon, which the
artist had pasted on the street beforehand. In other
words, while listening to the artist's poem and looking
for the illustrations, the audience headed for the final
destination, the roof of the building. When they arrived,
they found themselves in a place where they could
see the townscape of Kyojima like a sea of clouds
and a beautiful scene with the Sky Tree shining in the
nightscape.

The artist-in-residence from France spent
most of the artist's time concentrating on her work.
Freed from her hectic schedule, the place might have
been like an endorsement on a map for Léna.

(Emiko Kato)

Léna Hiriartborde

Born 1992, based in Marseille. Project-based artist
working through research and workshops. She
has exhibited the results of her research using
text, performance and multiple materials. After
graduating from the College of Fine Arts in France,
she has conducted research in Chile, Colombia,
India and other countries while carrying out projects
such as exhibitions and workshops. She visualised
her insights into the local society in those places
and their indigenous culture and environment. In this
project, she conducted research in the downtown
area of Tokyo, followed by workshops and
performances, while staying in a community and
a converted tenement house in a densely wooded
area.

(T
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Visual Space in an Old House
from the Everyday to the Extraordinary

Bjorn Bengtsson

W KAB% % &.indd 17

Bjorn Bengtsson approached KAB Library

and Residency (hereafter KAB) in 2021 when the
world was amid a blockade of cultural public facilities
and projects due to Covid-19. KAB was to cease its
activities immediately after its opening in January 2020,
but to start some events like an online Book Club and
artists’ workshops, etc., At the time, the overseas
residency was in the process of winding down, but
Bengtsson wanted to stay in Japan to complete his
trilogy of photographic books.
Eventually, the artist would not officially take up his
residency until 2022, when the pandemic had calmed
down slightly. Since Bjérn had studied briefly at
Tsukuba University for three months, he had a strong
feeling for Japanese culture and was looking forward
to being in Tokyo for the residency. The mildness of
his personality meant that he could open up and build
friendships with his neighbours and artists, which was
a plus for his production.

Bengtsson, who has worked mainly with
photography for many years, is highly aware of video
works. Therefore, he displayed the results, including a
50-minute DVD he edited in Sweden to perfect it and
two books of photographs from the Indigo series. The
video, a diary of images from more than ten years of
life, can be inverted by equalisation and temporarily
become a different space. Still, its essential attitude is
to look at the universal scene of everyday life.

This time, | offered the artist an entire old house as an
exhibition venue but did not expect to darken the room

and crush the landscape of the Japanese house to
fix the site-specific. Therefore, creating an installation
that used the Showa-era landscape of the downtown
area would be desirable. Still, stripping away extreme
elements from the exhibition environment shows the
artist's intention to concentrate on his work. Indeed,
despite the long duration of the images, it was possible
to view them leisurely while sitting on the tatami mats.
A cosy space was created even in the dark room.
In addition, although the artist carried a camera with
him daily, his days were spent exploring the town,
observing people and encounters, rather than focusing
on filming in particular. As evidence of this, the social
event on his last day was the most exciting. His artist
friends came in a group from Sweden, and there were
also guests from abroad, including Wendelien van
Oldenborgh, who had been is staying on Kyojima, and
French researcher Thomas Vauthier, and above all,
about 20 to 30 people, including artists participating in
the Sumida EXPO 2022. He enjoyed getting together,
as | found at the end, and the outcome of Bjérn's
residency was networking which | found at the end.
(Emiko Kato)

Bjorn Bengtsson

Born 1982, based in Stockholm. The artist working
mainly with video, photography and conceptual
art. After graduating from the Department of
Photography at the University of the Arts Cumbria,
UK (2001-2003), Bjorn Bengtsson went on to
study photography at the Royal College of Art in
Stockholm, He completed postgraduate studies at
the Royal College of Art in Stockholm (2013) and
postgraduate studies (2015) in order to master
photography. Prior to his postgraduate studies, he
had visited Japan as a research student at Tsukuba
University (2011, for three months). In this exhibition,
he showed his video works in an old house from the
Showa period and exhibited two photography books
published in 2021.

o
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Tuning the Conviviality of the City

Nao Nishihara has been presenting works

in the complex artistic field of "sound art" mainly
with sound. In the program, Nishihara exhibited two
separate installations in renovated tenement buildings
that used to be woodworking shops and an ironworks,
which is said to be the oldest in the Kyojima area, and
performed in the Kirakira Tachibana Shopping Street.

In "Serious Machine (Kyojima)," exhibited in a
tenement house that used to be an ironworks, a kinetic
(powered three-dimensional work) consisting of rails,
drums, plastic barrels, and cans was installed on the
first floor, and the audience activated the kinetic by
pushing a bottom for the switch. On the second floor of
the building, a work inspired by Indonesian scarecrows
called "Pindekan" was placed, and a windmill attached
to the end of a pole makes a metallic sound. Each
kinetic, like an animal, moved slowly forward or lightly
circled, weaving a soundscape of scrap wood.

An installation work of giant loudspeakers,
"Breath," was set in a tenement building that used
to be a woodworking shop, and generated decaying
white noise in various directions throughout the indoor
space. The white noise is played back from the giant
loudspeakers, handmade sound synthesizers, as if
they were breathing. Conversations, people's faces,
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Nao Nishihara

and signs of the time when the tenement was still used
as a woodworking shop seemed to appear like fog
with the white noise played from the loudspeaker, then
slowly faded away and disappeared before long.

The performance by Nishihara and the
other two artists, who lightly paraded through the
Kirakira Tachibana Shopping Street, mixed with,
or even drowned out the songs playing from the
shopping street speakers, and breathed new life into
the convivial atmosphere of the town. The cymbals
scraped against the pavement, and the one-handed
improvisation of the transverse flute and drums stirred
up various festive sounds through the body of a single
person, brightening the spirits of the townspeople.

Nishihara's work and performance, together
with the sounds emanating from the objects and
bodies, tuned each sound/voice that wove the
soundscape of the bustling town, and spun out music
specific to the site from among the noises.

(F. Atsumi)

Nao Nishihara

Nao Nishihara's work spans multiple artistic fields,
with sound and art as the main content. His creative
activities cross multiple genres, including kinetic
(powered three-dimensional works), installation and
performance. His creative motivation for sound is
particularly strong, and he has developed his work
into 'sound art' by connecting bodies and objects
to sound. Some of his works can be interpreted
as media art or sound art, and his expression is
full of originality. This time, the two installations
were held at two locations where architects had
spontaneously renovated a corner of the oldest
tenement building in the Kyojima area, as well as a
performance in the shopping arcade.

(T
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"Witches' Auction & Black Market"
for the Economic Sphere of "CARE"

On the 20th (Sat) and 21st (Sun) May 2023,
the art project “Witches' Auction & Black Market” by
Miwako Hashimoto was held for two days at Barber
Araki, a former shop in the Kirakira Tachibana Shopping
Street. As a conceptual artist, Miwako Hashimoto,
who is recently looking at socially engaged art and
let artists collective named “So Tired Collective” be
involved, added her circumstances to the project,
which can be seen as a work that confronts the issues
of contemporary society by shedding light on the
problems of Dunpaid workOand Ocarell.

No situation in the world does not require
"care", from young carers, child-rearing, caring for the
elderly and disabled to pets. And the people involved
have worked hard and gratuitously because of their
"humanity." This has always been the case, but in the
21st century, the question has been asked earnestly:
"Can care to be provided free of charge?" Miwako
Hashimoto has decided to ask this question seriously.
By visualising this issue in the context of art, she
succeeded in involving many people.

The advert, "Your 'care', the witches will
buy it at a high price." The auction was attended by
neighbourhood residents and people involved in art. As
she entered the venue, her greeting, "Welcome to the
Witches' Economic Circle!, and a range of products
related to Care are on display in the store, and the
economy is supposed to revolve around shopping.
However, it takes some time to realise that the items
on display without explanation are auction items and
'black market' items by the So Tired Collective.

First, when you enter this different space and
accept the ticket, you are given a ration of 100-witch
coupons, which are only valid at the venue. However,
shopping is not possible with just that; payment is
made by witch assessment if you tell an episode
related todCarell, write a note, share an images or
present related goods. The auction takes place in the
evening, so you must do some "work" and save up
a dowry before bidding. The items on display are the

Miwako Hashimoto

materialisation (panels, lists, etc.) of stories related
to "care" in everyday life, which are explained to the
bidders when bidding to deepen their understanding.

The So Tired Collective, which governs the
'‘black market', is a group of members invited by
Hashimoto's network, where items not usually sold
(DNA, rainwater, etc.) and care-based systems are
available. For example, the Mama Project, a project
for mothers raising children, exhibited the work of
children, not mothers. Each has a price tag in return for
sweets according to cost and production time. They
were marked with a small item, such as "one Tyrol
chocolate", and the fact that they were kept Fairtrade
made it clear that they were trying to treat the children
fairly. The children are also looking forward to seeing
their creations turned into sweets. It is a magic move,
a new value creation.

The venue is a former barbershop from the
Taisho era (1912-1926), which has been rehabilitated
as an art space, but this time it has been turned into a
magical world related to 'care' by the witches. It was
an ampoule with a witch's prescription.

(Emiko Kato)

Miwako Hashimoto

Born in Tokyo and graduated from Musashino Art
University in 2010 with a degree in oil painting. She
creates and presents conceptual art that questions
everyday life. Major works include 'Harvest Room',
which reconsiders views of life and death and
eating through the experience of slaughter and
dismemberment, and 'Bedside Stories', which
considers contemporary intimacy by drawing
pictures of the beds of people she has met through
SNS. Collective'. This time, they organised a 'Witch
Auction & Black Market' in an art space that was
converted from a vacant Taisho era shop. This
ambitious work uniquely interrogates the issue of
‘care’ labour prevalent in society from an economic
perspective.
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Life and art entangled,

recounts of Sumida
Mukojima EXPO 2022

Thomas Vauthier

visited Kyojima for the first time in June 2022. Recently
I arrived in Tokyo, | asked my acquaintances which districts
were interesting in terms of their art communities. A friend |
met in Onomichi (Hiroshima) told me about Kyojima, praising the
similarities between the two places. Indeed, they share the same
vintage vibe, immersing the visitor in the early Showa era: same
layout around a melancholic shotengai (shopping street), the same
architectural heritage (with houses of 100 years or more). And, at
the same time, very contemporary dynamics, as for the attempts
of preservation and actualization of these buildings. Due to my
doctoral subject, | was particularly interested in the way in which
civil society could organize itself in order to try to maintain what
makes the identity of the district so particular. So | decided to
move there, to try to live these processes from the inside.
hat strikes you at first sight is the construction of this

W neighborhood, made of small winding streets, which makes
it pedestrian and preserved from urbanistic plans too authoritarian
and modern. It is an invitation to informality. You can easily get
lost in this maze, discovering old houses at every turn. Houses of
about 100 years old is rare enough in Tokyo to be noticed. They
are not monuments for all that, houses of dignitaries or big public
buildings, they are common houses, of merchants, of craftsmen,
of ordinary citizens. This architectural heritage goes hand in hand
with a certain form of sociability, which impresses from the start:
people seem to know each other, greeting each other in the street
or chatting in the front of their houses. When you are new in the
district, you are directly taken in charge, you are shown the central
places of the community: a café, a restaurant, the sento (public
bath). Because if some of these old houses are vacant, in latency,
others shelter new initiatives and we can only be seduced by this
crossbreeding. The new generation is particularly dynamic in this
district, creating a shared house serving as a library, renovating
an old nagaya to transform it into a place of exhibition, opening a
café... The district attracts Japanese but also internationals like me
- we discover a Mexican architecture studio, a French wine shop, a
Polish artist-run-space, a Nepalese restaurant. It's a cosmopolitan
neighborhood, made of old people who have lived there all their
lives, young people, Japanese, foreigners---

[though there are several art initiatives that take place
A throughout the year (like KAB), the most lively time artistically
speaking is the month of October, when the Sumida Mukaishima
EXPO art festival takes place. Like traditional festivals, this one
marks a special moment in the district. Moreover, it allows to
federate artistic and para-artistic initiatives (restaurants, cafe,
public baths, artisans' shop are part of the program) while
highlighting its architectural heritage, with the aim of preserving
it. In other words, a project that is both artistic and socially
committed (community development and urban preservation).

KAB% % =& .indd 20

(T

n terms of artistic proposals, one can attend a wide variety
I of exhibitions, workshops and performances. By their origin:
as much the activation of local artistic places, of artists living or
working in the district, as to invitations made to external artists,
even international. But also by the type of art: from music to
dance, to contemporary art; passing by very different levels
of refinement (general public or more demanding audience).
Some projects are based on the neighborhood (for example, the
transformation of an akiya (vacant house) and the exhibition of all
the objects of the last owner; or documentaries using locally found
images), others are more windows on other realities (such as a
film staging the London revolts of 2011) and finally some try to
create moments of collective sharing, on the occasion of parades,
concerts or workshops.
he proposals organized by KAB represent this diversity, while
T being among the most refined in terms of artistic quality.
Nao Nishihara proposed two art installations, visible during the
whole festival, located in two old nagaya (wooden tenement
house) - inhabiting the space with his DIY instruments, which
work autonomously, underlining the vacancy of this architectural
heritage, the absence of people in a sonic way. He also proposed a
kind of parade in the shotengai, replacing the retro music normally
played by a varied and galvanizing din - generating a kind of artistic
matsuri.
jorn Bengtsson is a Swedish artist who took advantage of
B KAB's residency program to take over another old vacant
house in the neighborhood. There he showed a slide show
composed of photographs he has taken over the past 15 years
around the world, drawn from his daily life. His work is highly
sensitive and contrasts sharply with the exhibition space, due to
the distinct geographies; however, exhibiting in a house, not a
white cube, reinforced the emotional and sentimental nature of
the images. His residency was in two parts, as he made the most
of this period by photographing Tokyo during long daily walks -
material from which he is currently composing an edition and also
continuing his forever evolving slide-show project.
F inally, Léna Hiriartborde is a young French artist who proposed
a work specifically for the festival. Working exclusively in situ,
she took advantage of her residency at KAB, located in the heart
of the Kyojima district, to explore the surroundings on a daily basis
and make personal connections with the places and its inhabitants.
She then recomposed her sensations and fantasies into a narrative,
which she offered to the spectators during a performance: a stroll
through the winding streets, guided by her ghost (she herself
was waiting for us at the arrival point and directed us through
the headphones that were distributed to us). Her personal vision
was then superimposed on the neighborhood, already known or
discovered on occasion, with a beautiful and offbeat inventiveness.
T his performance is thus for me the image of the festival as a
whole: the temporary envelopment of reality by a joyful and
shared poetry.

Thomas Vauthier is a French artist and researcher. In this double practice, he
explores the potential of art as a tool for ecological and social revitalization. He
produces documentaries, collaborative events, builds spatial displays and animate
alternative art places. He graduated from a French art school and is now enrolled in
research-creation PhD programs between France and Japan (Kyoto City University
of the Arts). His thesis focuses on the exploration of Japanese revitalization practices
at different scales (art festivals, artist-in-residence programs, artist-run-spaces, art
projects), while he is participating and organizing art projects himself. He lived in
Kyojima for 10 months between 2022 and 2023, and recently organized an exhibition
at a local gallery (ONA project) recounting his experience.
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Traversing through the Invisible World

Retrospectively, and its Possibility
- KAB's "Whole Town Residency”

AB Library and Residency was founded as a residential

facility/membership library created by renovating an old
private house amid a crisis where the town is about to be locked
down with the global expansion of COVID-19 in 2020. The art
space is based on the concept of living with books and imagining
the world so that living art as life, and life as art.

he Festival of Sumida Expo coincided with the launch of

KAB in 2020 and has continued to the present, utilising and
renovating old private houses as exhibition spaces to create
opportunities for artists and audiences to rethink their lives
with art. The international cultural exchange project by KAB, the
"Whole Town Residency," took place before the receding threat of
COVID-19 as a part of the Sumida EXPO 2022 from the Autumn
of 2022 to the Spring of 2023.

jorn Bengtsson, reflecting on the process of creating a photo
B book of more than 10 years of life along with his travels
around the world, experimented with the editing effects of images
to verify or expand the possibilities of the images, and exhibited
them in exchange with the local people. The old house that served
as the exhibition space was configured like a darkroom, and the
images of the lives, inspired by the exchange, were realized as
images, conveying the weaving of a story.

éna Hiriartborde conducted a workshop with visitors at the
l_.open studio, transforming the meaning of passages from a
book in a process of translation between Japanese and French,
as well as between the grammar and algorithms of artificial
intelligence (Al). A fantastical performance of walking through the
city on a moonlit night to the accompaniment of poetry readings
was also held. Similarly, Miwako Hashimoto's "Witches' Auction &
Black Market," which focused on the relationship between care and
labor was an attempt to visualize the different aspects of daily life
through art.

ao Nishihara created kinetics (powered three-dimensional
N works) using discarded instruments and plastic junks, as
well as installations of loudspeakers that emit white noise. He also
walked around the shopping street playing his own instruments
with his body. Sounds that had not been consciously considered
as noise or noises were transformed into music while acquiring
rhythm in the array of objects that made up the work. Through
the artist's body, the soundscape that makes up the bustling city
seemed to be tuned anew.

he KAB book club and KAB TALKs broadcast over the internet

during the exhibition made it possible for people to meet, talk,
and create relationships without having to meet face-to-face. By
making people aware of the voices of everyday life, the quality of
people's communication is transformed, and networks can be built
out of empathy for the amplitude of voices. In addition, through
Wendelien van Oldenborgh, an artist participating in the "Sumida
EXPO 2022" delivered through KAB TALKSs, the special event of

o

F.Atsumi

KAB Book Club was held at the Museum of Contemporary Art
Tokyo on the occasion of her solo exhibition. The event gave
the audience including participants from Sumida community an
opportunity to discuss over the socially engaged art.

The "Whole Town Residency" shows the possibility of a dawn
light in an art scene that has experienced the darkness of
stagnation and silence due to COVID-19, which restricted people's
exchange with each other. The art project is able to build a network
even in a critical situation of restricted interaction between the city
and its people, and to reopen the previously restricted interaction
through research, exhibitions, workshops, and performances in the
city centre. In a world between restricted and liberated exchanges,

people found that they could meet, converse, and create
relationships in other ways while reflecting on their daily lives.

eflecting on the invisible world that had been overlooked until
Rthen with the art project, and considering the possibilities of
such a world while retracing things that are happening in reality. In
the process of exploring these possibilities through the initiative of
artists, people will be able to renew their relationship with the city
in the future.
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F.Atsumi

Creation unit Art-Phil, art gallery/event space monade contemporary. Master of Urban
Management. As an editor/critic/publisher, he explores various forms of communication
in general from the viewpoints of art, philosophy, and society, while as a curator/art
manager/gallerist organising exhibitions to investigate and practice art, philosophy, and
society at present.
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"Whole "T'own Residency”

——

-KAB International Cultural Exchange Programime

tn Full Swing -

n 2022-2023, KAB Library and Residency (hereafter referred
to as KAB) developed the international cultural exchange

projects by four artists from both Japan and abroad for The
Whole Town Residency' which is supported by Arts Council Tokyo
(Tokyo Metropolitan Foundation for History and Culture). In this
project, each artist's creative practices are entirely different in
approach, resulting in various media expressions. The central
opportunity was to present the work at the Sumida EXPO 2022,
held continuously since 2020 in the north part of Sumida.

lthough Sumida has become a tourist destination with the
Aerection of the Sky Tree monument, this area still retains a
nostalgic atmosphere with a row-house architecture built in Taisho
and Showa-era. There is a place where children play Kendama,
a traditional Japanese toy in the back alleys, a throwback to
a bygone era. Adding to the work, the history of the area, its
landscape and the way the inhabitants live in this town have led
to a site-specific and dynamic expression of their creativity.
The world had become wholly stagnant and exhausted after

four years of pandemic. Even in that difficult situation, KAB
has continued by running its programmes, such as an online
reading club, workshops and bookmaking, the same as exhibitions
and art projects. Since its first year, we have been actively
involved in the Sumida Expo, held every October. | have organised
a substantial arts programme as a member of the organising
committee. Therefore, the 'Whole Town Residency' has been
developed in the same area at the same time as the Sumida Expo
2022, enabling a great deal of cooperation to be established.

he three artists presenting at the Expo were. Léna

Hiriartborde (Marseille), Bjérn Bengtsson (Stockholm) and
Nao Nishihara (Yokohama). The details of each project are given
on a separate page, so this section will only provide an overview.
Still, each of the artists developed their diverse expressions
through exhibitions, workshops, performances, studio openings
and exchange events in several locations, including old row
houses, a shopping street and parks in Kyojima, Sumida, Tokyo.
It can be said that skilful artists could carry out a wide variety
of projects within a tight schedule of approximately one and a
half months. Léna, in particular, was an artist who participated
in the Franco-Japanese exchange programme with D.D.A.
Contemporary Arts (hereafter D.D.A., Marseille). In 2023, Japan
was to send Miwako Hashimoto to Marseille as part of the
exchange programme. Unfortunately, the D.D.A. often confused
us by demanding different artists from the planned recipients,
changing the agreed schedule, and reneging on plans made by
both sides. However, KAB overcame the difficulties and completed
the project, and the KAB international cultural project has grown
significantly.

[though KAB established its inception as an organisation

focusing on artist-in-residence (AIR), its overseas projects

o

Emiko Kato

were interrupted by Covid-19 soon after the official opening
of the institution. Therefore, the international exchange could
begin earnestly with implementing the 'Whole Town Residency',
and KAB's AIR project is receiving an increasing number of
applications from international artists for medium to short periods
from the end of 2022. In the future, we would like to develop
further and continue the AiR programmes for international
cultural exchange as a part of Tokyo member.

n the meantime, Miwako Hashimoto's 'Witch's Auction and

Black Market' on 20th -21st May 2023 was a two-day project
that utilised an empty shop at the Kirakira Shopping Street.
Still, with the cooperation of the Sumida Expo, it attracted many
participants from the local area. The fact that people came to see
the event with a slightly mysterious title out of curiosity resulted
from the "connections" of the social issue that can only be found
in the downtown area.

y utilising the various potentials of the town for cultural

B projects, the town as a whole may have gained access to the
aphrodisiac of art. KAB believes that drawing up the prescription
from an international perspective can support the artists flying
high into the sky.

Emiko Kato

Born in Tokyo. Concurrently lecturer at Atomi University, Musashino Art University and
Hosei University. She directed the Art Autonomy Network [AAN] (2005-) in Tokyo and
Yokohama, building artist networks. She has curated numerous exhibitions and art
projects. In January 2020, she opened KAB Library and Residency (KAB) for the Artists
in Residency and art projects relating art books. while Covid-19, KAB also organised a
wide range of activities for the Sumida EXPO (2020, 2021, 2022), including exhibitions,
Book club and workshops. He has also been involved in numerous community projects
in Sumida, Yokohama, Okinawa and Kamiyama, so on.
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KAB
TALKs

CThe Characteristic of the City Spreads through Conversations with Artists

Ouring the international cultural exchange project "Whole
Town Residency," KAB TALKs, a talk event, was held with
artists, MA students, and experts involved in the KAB Library
and Residency (KAB) at Kyojima, Sumida, Tokyo.

First, in "No. 0 October 13, 2022 Documenta 15
Report," Emiko Kato (KAB Director) herself reported on
her inspection visit to Documenta 15 in Kassel, Germany,
which was held from June 18 to September 25, 2022. In the
direction from Asia in multicultural coexistence over the art
festival with Indonesian art collective ruangrupa as artistic
director, she talked about the importance of the audience
facing, discussing, and collaborating with artists on global
issues such as war and conflict, transcending generations.

In "No.1 October 16, 2022 Bjorn Bengtsson," he
talked about KAB's program of exhibiting a slide show
in a townhouse of photographs taken with his personal
life during his travels around the world, along with his
impression of the landscape of Kyojima. In "No.2 October
20, 2022: Takayuki Matsuo," he talked about the "study of
modern societies: Excavation Under the Floor," which was
developed at the "Sumida EXPO 2022," referring to objects
found by removing tatami mats and floorboards from a row
house built in the Taisho era (1912-1926), as well as his
thoughts on the Kyojima neighborhood looking back his own
life in New York.

In "No.3 October 22, 2022: Nao Nishihara (Sound
Art)," he discussed the soundscape of Kyojima, which he
examined through sound installations held in old iron
and wood factories in Kyojima and a performance in the
Kirakira Tachibana Shopping Street. In "No.4 October
25, 2022 Wendelien van Oldenborgh," she discussed an
anecdote about Japanese feminists on the occasion of her
solo exhibition "Wendelien van Oldenborgh: unset on-set"
at the Museum of Contemporary Art Tokyo, and the trends
of prejudice and discrimination against people of color
depicted in the video installation "From Left To Night" at
Uradana, old tenement house in Kyojima.

A series of programmes, referencing artists' works from
various parts of Sumida EXPO 2022 held in downtown
Tokyo, attempted to review the characteristics of Kyojima
as a city with episodes, scenes, and art from around the
world. Through the voices of the distributors, guests,
and interviewers, the audience was able to reflect on the
townscape of Kyojima and Mukojima and the lives of its
people throughout the ages.

(F. Atsumi)

Ileacllngc Club

Book Mediated Exchange Extending to the Community, Online, and Museum

KAB Library and Residency (KAB), a private library in
Kyojima, Sumida, hosts exhibitions, events, workshops, and
online readings sessions together with its accommodation
facilities for the AiR programme. According to the director,
Emiko Kato, the book club via online was a "desperate
measure” that she came up with in an environment closed
due to the COVID-19 pandemic, but the number of
participants from not only the close area but also from
overseas and other regions has been increasing, providing
a wider range of opportunities for exchange. So far,
there have been several reading sessions: Artificial Hells:
Participatory Art and the Politics of Spectatorship by Claire
Bishop (translated by Toshikatsu Omori, 2016, Film Art),
Radical Museology (translated by Daisuke Murata, 2020,
Getsuyosha), Art Power by Boris Groys (translated by Keiko
Ishida etc, 2017, Gendai Kikakushitsu), and Radicant by
Nicolas Bourriaud (translated by Chuya Takeda, 2022,
Film Art), among others. There have also been study
groups on contemporary thought by Deleuze and Guattari,
Michel Foucault, and others, with discussions in relation to
contemporary art.

KAB TALKs "No.4 October 25, 2022 Wendelien van
Oldenborgh", was held during "Whole Town Residency",
and led to the special public programme, "KAB Book
Club: Unraveling Participatory Art" as a part of the solo
exhibition "Wendelien van Oldenborgh: unset on-set" at
the Museum of Contemporary Art Tokyo. The museum's
audience discussed in the context of socially engaged art
over the artist's practices, focusing on contemporary art and
the possibilities of dialogue in the community. Discussions
among participants from Tokyo and other parts such as
Kansai region who joined the KAB reading club based in
Kyojima via online meetings were connected to the concerns
of participants at the Museum of Contemporary Art Tokyo.
Its club's discussions also provided an opportunity to expand
the relationship and concerns between contemporary art
and society through the perspective of Wendelien van
Oldenborgh's work.

(F. Atsumi)
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